(Cross-Cultural Communications, 1993), and Latin American
literature and criticism dealing with Luso-Brazilian epics as well
as their translators.

Paloma Pedrero. Parting Gestures with A Night in the Subway. Tr.
Phyllis Zatlin. Estreno. 1999, 60 pp. Paper: $8.00; ISBN 1-88
8463-06-6. The plays of Paloma Pedrero, Spain's most widely-
staged contemporary woman playwright, have been performed
internationally in Latin America, the U. S., England, France, and
Portugal. The original edition of Parting Gestures included three
plays: The Color of August [El color de agosto], in which an artist
and her estranged model get naked and madly paint each other; A
Night Divided [La Noche dividia], where a Bible salesman is
asked by the lady of the house to stab her, and The Voucher
[Resguardo personal], which features a couple willing to sacrifice
their beloved dog in order to torture one another. This expanded
revised edition includes a fourth play, 4 Night in the Subway
[Solos esta noche], aboul a woman trapped on a dark subway
platform who spontaneously offers her valuables 1o a stranger. A
specialist in contemporary theatre, Phyllis Zatlin has published
numerous translations from Spanish and French, including
Eduardo Manet's Lady Strass, which was produced at Ubu
Repertory Theatre in New York in 1996, The Elephant Graveyard
by Jean-Paul Daumas, and Jaime Salom's Bonfire at Dawn.

Arturo Pérez-Reverie. The Fencing Master (El maestro de
esgrimal. Tr. Margaret Jull Costa. Harcourt Brace. 1999 [1988].
245 pp. Cloth: $25.00; ISBN 0-15-100181-2. Everyone in Madrid
in the torrid fall of 1868 is discussing political plots and revolution
except for Don Jaime, He is a fencing master and man of honor,
an anachronism. For years he has been working on a Treatise on
the Art of Fencing, the heart of which is his perfection of the
unstoppable thrust. He is approached one day by a beautiful and
mysterious woman who asks him to be her teacher, but he
declines. Soon he finds himself involved in a plot that includes
seduction, politics, secret documents, and murder. Rich with the
historical detail of a decaying world that agonizes over ideals of
honor and chivalry, The Fencing Master is primarily a character
study that hints at the elaborate plotting and intrigue of the
writer’s later thrillers such as The Flanders Panel, The Club
Dumas, and The Seville Communion. Pérez-Reverte’s books have
been translated into nineteen languages in thirty countries.

Roberto Quesada. The Big Banana. Tr. Walter Krochmal. Arte
Piblico Press. 1999. 248 pp. Paper: $12.95; ISBN 1-55885-255-7,
Eduardo Lin loves New York. Where else could an aspiring (if
under-employed) Honduran actor possibly want to be? In The Big
Banana, we follow the struggles of Eduardo, his gringo boss
Charlie, his true love Mirian, and his many Central and South
American friends—especially his Chilean friend Casagrande
("musician, singer, mystic, teacher . . . above all, he knew how to
live without working"}—as they learn to survive in New York
City. Beneath their hardscrabble everyday lives, we also perceive
their hopes, their nightmares, and their outlandish, Hollywood-
inspired fantasies. Some days, it seems those fantasies are all that

keep Eduardo going. But even if in winter the cold "reaches deep
beyond his bones,” and the icy, snow-covered city is "like a bride
awaiting her fiancé,” he is still determined 1o woo and win her,
Also by Roberto Quesada: £/ desertor, El humano y la diosa,
and The Ships (Los Barcos),

Juan José Saer. The Investigation [La Pesquisa]. Tr. Helen
Lane. Serpent’s Tail. 1999 [Compania Editora Espasa Calpe,
Argentina, 1994]. 182 pp. Paperback original: $14.99; ISBN
1-85242-297-1. The Investigation seeks 1o unravel two
cases—one criminal, one literary. The protagonist is "the
monster of the Bastille," socalled for having brutally
murdered 27 elderly women in one area of Paris. Meanwhile,
an untitled manuscript by an unnamed author is discovered
in Argentina among the papers of a missing poet, known for
his hatred of the novel. Part police investigation, part
historical account, and part novel, The Investigation shows
Juan José Saer 1o be a virtuosic writer, orchestrating different
layers into a Hitchcockian blend of suspense and descriptions
of everyday life. Saer is considered by many to be the leading
Argentinian writer of the post-Borges generation. His work
has been translated into all major languages, including The
Wimess (1991) and Nothing Nobody Never, both published
by Serpent's Tail. Helen Lane has also translated works by
Octavio Paz, Luisa Valenzuela, Claude Simon, Mario
Vargas-Llosa, and Juan Goytisolo

Manuel Scorza. The Ballad of Agapito Robles [Cantar de
Agapito Robles]. Tr. Anna-Marie Aldaz. Peter Lang. 1999
[Monte Avila Editores, Caracas, Venuzuela, 1976]. 175 pp.
Cloth: $44.95; [SBN 0-8204-4174-0. Wor(l)ds of Change 41.
In this, the fourth volume in his chronicle, "La guerra
silenciosa,” Manuel Scorza describes the increasingly
militant stance taken by the dispossessed Indian peasants of
Peru in their struggle to regain their ancestral lands. Agapito
Robles carrics out the mission entrusted to him at the end of
the preceding novel, The Sleepless Rider, namely, o
cncourage his fellow Indians to intensify their fight to bring
down their archenemy, Judge Francisco Montenegro. The
judge's defeat awakens the Indians to reality and iniliates a
process of demythification that is the focus of the chronicle's
fifth and final volume, Requiem for a Lightning Bolt. Anne-
Maric Aldaz has written a book-length translation of Rosalia
de Castro's poetry, and translations of two of Scorza's
previous novels, Garabombo, the [nvisible (1994) and The
Sleepless Rider (1996), both published by Peter Lang.

Ana Teresa Torres. DoRa Inés vs. Oblivion [Dofa Inés
contra el olvido]. Tr. Gregory Rabassa. Louisiana State
University Press. 1999 [Monte Avila Editores, Caracas,
1992]. 243 pp. Cloth: $27.50; ISBN 0-8071-2476-1. A
sweeping chronicle of Venezuela's turbulent history, Dofta
Inés vs. Oblivion makes its first appearance in English,
published simultancously by LSU Press and by Weidenfeld &
Nicolson in the UK. This book is the 1998 winner of the
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Mobil Pegasus Prize for Literature, established in 1977 1o
recognize distinguished authors from around the world whose
literature is rarely translated into English. Ana Teresa Torres
is the first woman to win the award since 1985, and she is the
first Venezuelan novelist to be published globally in English
since Romulo Gallegos's Dofa Barbara in 1929, Dofa Inés
vs, Oblivion is based on an actual court case that began in the
1600s and was not resolved until the 1980s, concerning the
quest of a fictitious Caracas aristocrat to reclaim title to a piece
of jungle land given by her husband to his illegitimate son.
Gregory Rabassa is best known for his translations of works by
Nobel Prize-winning authors Gabriel Garcia Marquez and
Miguel Angel Asturias.

Esther Tusquets. Never fo Return [Para noe volver]. Tr. and
afierword by Barbara F. Ichiishi. University of Nebraska. 1999
[Editorial Lumen, Barcelona, 1985]. 194 pp. Cloth: ISBN 0-
8032-4433-9. Paper: ISBN 0-8032-9438-7. European Women
Writers Series. On the brink of turning fifty, Elena suddenly
falls into a deep depression. Her husband has gone off to New
York to celebrate the triumph of his cinematic career,
accompanicd not by his wife but by a lover half her age.
Meanwhile her grown sons have lefi home to pursue their own
lives and relationships. Elena begins seeing a psychoanalyst,
which provides the occasion for intense self-scrutiny while
raising basic questions about psychotherapy and its
implications for female emotional development. Never to
Return is the fourth in a series of critically acclaimed novels
by Esther Tusquets to be translated into English, including
The Same Sea as Every Summer (1990), Love Is a Solitary
Game (1985), and Stranded (1991). Barbara F. Ichiishi is the
co-translator of Edouard Glissant’s Monsieur Toussaint.

Lope de Vega. The Best Boy in Spain/El mejor mozo de
Espafa. Tr. David Gitlitz. Bilingual Press/Editorial Bilingiie.
1999. 182 pp. Paper: $24.00; ISBN 0-927534-85-1. Spanish
Golden Age Theater series. Bilingual. Isabel of Caslile's
choice of a husband is so imporiant that she becomes the
center of nefarious schemes in which her advisors and her half
brother, King Ennque IV, vi¢ to control her destiny while
various suitors compete for her hand. Isabel must overcome
serious obstacles before she triumphs and marries Ferdinand,
the best boy in Spain. This translation is based on the Spanish
text found in the twenticth Parte of Lope's plays (Madrid,
1625), and was commissioned by the Theater Department at
the University of Rhode Island for a 1992 production that,
unfortunately, was never staged. David Gitlitz has added some
additional verses to help modern audiences "reach a sense of
historical completeness” that depend on prior knowledge of
15" century Spanish history. Gitlitz has selected a variety of
English metrical forms to reproduce as closely as possible the
wide variety of rigorously measured and rhymed verse forms
in the original text.

Tino Villanueva. Primera Causa/First Cause. Tr. Tina
Horowitz. Cross-Cultural Communications. 1999. 32 pp.
Cloth; $15.00; ISBN 0-89304-176-9. Paper: $5.00; ISBN 0-
89304-177-7. Cross-Cultural Review Chapbook 14. Latin
American (Chicano) Poetry #2. Bilingual. This slim volume
containing bilingual wversions of ten pocms by Tine
Villanueva is the author’s fifth book of poetry, but only the
second written entirely in Spanish. The first, Cronica de mis
aflos peores/Chronicle of My Worst Years, was translated by
James Hoggard and published in a bilingual edition in 1992
by Morthwestern University Press. Previous translations by
Tina Horowitz include works by Jos¢ Angel Valente and
Gabriel Celaya, and Me and the Mpon, poems by Eugenia
Leon published in Spain.

SWEDISH

Marianne Fredriksson. Simon's Family [Simon och ekarna.
Tr. Joan Tate. Ballantinc. 1999 [Bengt Nordin Agency,
Virdms, Sweden, 1985]. 336 pp. Paper: $24.00; ISBN 1-
345-43459-5. Though at the center of a loving family, Simon
Larsson has struggled with inexplicable feelings that
something from his past was not quite right. The expansive
sca bordering his Swedish homeland fills him with
longing—for connection, for freedom. But freedom from
what? As the shadow of World War II falls across Europe,
Simon forms a friendship with his Jewish classmaie, Isak
Lentov. It is a relationship that will forever change both their
lives, as the two families are irrevocably drawn together in
their striving to endure shame, betrayal, war, and even
madness. Marianne Frederiksson's previous novel, the
international bestseller, Hanna's Daughters, was her first U
S. publication,

Harry Martinson. Aniara: A Review of Man in Time and
Space. Tr. Sicphen Klass & Leif Sjoberg. Story Line Press.
1999. 160 pp. Paper: $14.95; ISBN 1-885266-63-4. Nobel
Prize-winning wrnter Harry Martinson published his
masterpiece, Amiara, in 1933, right afier the Soviet Union
announced that they had exploded the hydrogen bomb. It is
the story of a luxurious space ship loaded with B.000
evacuces, flecing an Earth made uninhabitable by Man's
technological arrogance. A malfunction knocks the craft off
course, taking these would-be Mars colonists on an
irreversible journey into decp space that offers readers a
prophetic, panoramic view of humanity's possible fae
Although the book has been translated into seven languages
and adapted into a popular avant-garde opera, this volume is
the first complete English language version. The early poems
of Aniara appeared in Martinson's 1953 volume entitled
Cikada [Cicada], forming a section which culminaies in the
nuclear destruction of the city of Donsburg as recounted by
the last voice from Earth to reach the space ship "Aniara”
Seventy-four additional poems make up the complete work
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DONA INES VS DBLIVION
Ana Teresa Torres
(Weidenfeld & Nicolson, £16.99)
T - eaving in and oul
a7 of three decades
j of  Venezuelan
hiztory, Ana
Teresa Torress
= awaril-wi.ﬂhins novel takes
Dosa Ixts | its narration from a dead,
St disgruntled colonial
SO ONLAVIGN - o
e e | woman who refuses to pass
ik - o an until her tale reaches
the ears of the living. Although her bones lay
gleaming in the hall-baked earth, her memo-
ry wanders over and over the loss of her
plantation as a result of the abolition of slav-
ery, in the late 18th century.

Dona Ines’s near constant stream
of consciousness opens up a fascinating win-
dow on the political and moral upheavals
which oceurred in Veneguela from 1715
From a colonial and matriarchal peint of
view, the wife of a wealthy planter in Caracas
fights for control over land which her hus-
band bequeathes to his illegitimate son, born
of a black slave. Although she dies in 1780,
her narrative continues unabated, question-
ing the tide of history from beyond the
grave. In effect, this piece of fiction is more
than an exercise in magical realism or revi-
sionism. 11t a fictional representation of the
oppression, rivalry and revolution of the
land and people of Venezuela,




offered to gay people in monogamous,
loving relutiunships, and how much
our society continues to equate homo-
sexuality with promiseuity.

People share deeply personal testi-
maonies about children, colleagues and
friends who are gay. Donald Shriver Jr.
remembers his friendship with a fel-
low seminary student who would have
been an outstanding minister, but
whose life was cut short by suicide.
Years after his friend’s death, Shriver
learned from a retired professor what
had been at the root of his friend’s
problem. As a gay man, Shriver’s friend
could discover no social space—in the
seminary or anywhere else—in which
hl:' L‘ﬂll]d I]E' I'Iil'l!sf‘lf.

Lutheran Bishop Paul Egertson
describes how he and his wife re-
sponded when the oldest of their six
sons told them that he was gay. They
moved gradually through what Egert-
son terms six periods of creative devel-
opment and transformation, from de-
nial to eventual celebration.

Wink’s expressed purpose is to
bring serious reflection and a more
loving approach to the debate. His
preface includes a poignant observa-
tion: “We stand, blessed, before this
stupendons gift—the mystery of
human sexuality—awed, confused,
and rendered delicate toward our-
selves and others as we seek to listen
closely to the new things the Spirit is
saying to the churches.”

Doiia Inés vs. Oblivion.

By Ana Teresa Torres. Translated
by Gregory Rabassa. Louisiana State
University Press, 243 pp., $27.50.

INNER OF the 1998 Pega-
sus Prize lor Literature,
this novel is both a fa:mii‘v
saga and a fictionalized ac-
count of the history of Venezuela, fo-
cusing on the relentless conflict be-
tween races and classes over land own-
ership. A long list of historical figures
march through its pages. including
Simén Bolivar and a series of military

Reviewed by Kathleen L. Housley, an
affiliated scholar in American stud-
ies at Trinity College in Hartford,
Connecticut.

dictators. These men spawn storms of
violence that buffet the fictional char-
acters, who are also beset by such natu-
ral disasters as earthquakes and
plagues. By the book’s end. class and
race are of little significance: the de-
scendants of former slaves have risen
to and fallen from power, while the de-
scendants of the ruling class have alter-
nately lost and regained their money.
L;u}'alt}' is based on lexpedi(-'nc‘v, and
property rights outweigh human
rights. Oblivion—the total loss of
memory and of ties to the land—wins,
The story is told by a ghost, Doiia
Inés Villegas y Solérzano, whose inter-
est in the lives of her descendants is sus-
tained by her determination that they
regain possession of land that she once
owned. She does not care about justice
except as it pertains to her own narrow
concerns. Based onan actual court case,
the precipitating event that drives the
plot is the gift by Dofia Inés’s hushand
of a plantation to a son he had fathered
with his slave mistress. The problem is
that the land had been owned by Doiia

Inéss father and was hers |)‘_\,’ inheri-
tance. She is so adamant about her right
to the land that, after her death in 1780,
she refuses to lose interest in earthl}'
things, following intently, indeed obses-
sively, the legal wrangling between her
descendants and those of the former
slave. The irony is that by the end of the
book none of either of their descen-
dants care about the land. In retumn for
being made partners in a corrupt corpo-
ration, whose powerful owners intend
to build a resort for foreign tourists on
the site, the descendants give up their
rights.

Though Daita Inés vs. Oblivion has
been L'(l]']lpill‘l-:(l to One Hundred
Years of Solitude, by Gabriel Garefa
Miérquez, the hook does not incorpo-
rate magic realism (a combination of
i'-.ultus:l: and re:ﬂit}f,l (lf-spitr- the fact
that its narrator is a ghost. Torres is not
interested in lr'.mslhn:ling rt*;ll'ttjr vid
herwriting, The ghost is merely a con-
venient narrative device that allows
Torres to pr{m'r.i{* an overview of 300
vears of historv. As Dofna Inés de-

#

administrators.
Praise for the first edition

—TisE

. COMING THIS SPRING

The completely new edition of a classic resonrce.

| WORLD CHRISTIAN ENCYCLOPEDIA

SEconD EDITION
David B. Barrett, George T. Kurian, and Todd M. Johnson, editors

Hele 5 the greatly expanded and completely updated new
- edition of a classic resource—the comprehensive avendew
=y of Christianity in every country of the workd

Now in three volumes, the Encyclopedia presents and analyzes
2 wealth of information on the global status of Christianity and on
religious life in general. This second edition takes into account much
new data, all of Christianity's many varieties, and relations
{o other faiths, world politics, society, and culture.

Each volume is filled with essential information—from historical
surveys of each denomination o demographic profiles of betie! and
believers in 251 nations. Directories of resources and organizations,
biographies, capsule guides to the world's [anguages and cultures, and
thousands of iltustrations make the new edition of the Encyelopedia
an indispensable resource for students, teachers, scholars, chergy, and

“Most impressive.. brilligntly produced and arranged.
o standard reference work. "—LissEy JournaL

A towr of considerable force...a bench mark in our
0 understanding of the tre refigrons state of the plamet.”

“ “An fmpressive, conntry-frv-country, denomination-fy-
a8 denomination crﬂd‘-earb\ -year survey of most of the
world s refigions. "—Th New Yoss: Toies

March = 3 volemes = 2,608 pages * 15BN 0-19-507963-0
Special introductory offer: $125 the set until &730/00; 395 after,

Features
* Detailed directory of 20,800

» Exiensive profiles of the reti-
giows and secular makeup
of 251 nations

= Aopess bo an unrvallad
amoun of Enguistic, cubural,
gemographic, polibcal and
other data

= Diractories of names,
inslitutions, sddrasses,
bibhograpéry, index

* 1500 photographs, 500
‘ables, charts, and other
graghics, 75 full-color maps

To order or for more information:

OXFORD

UNIVERSITY PRESS
198 Madison Avenue
MNew York, NY 10016

1-Bi-451-7356 » www.oup.com
raEup-usa.ong
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The “picket and pray” place
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Let There Be Light:
Photography and Spirituality
David T. Osborne
April 28 - 30

Gaining a Wise Heart

Robert Raines
May5-7

The Book of Daniel:
An Unlikely Undocumented
Seer
Daniel Berrigan
May 12 - 14

Spring Sabbath:
Restoring the Sacred
Rhythm of Rest
Wayne Muller
May 15 - 18

Beyond Theism:
A New Reformation for a New
Millennium
Bishop John Shelby Spong
May 22 - 24

Is Nothing Sacred?
A Retreat for Couples
Patricia Liberty & Bill Sapp
June 2 - 4

Gay, Lesbian & Christian
2000
John MecNeill, Virginia
Mollenkott, Mel White and
Irene Monroe
June 8 -11

the Question:
The Life and Teachings of Jesus
Bill Dols, Caren Goldman,
Ted Vorhees
June 26 - July 4
For further information, contace: Kirkridge
2495 Fox Gap Road, Bangor, PA 18013
(610) 588 - 1793 www. kirkridge.org
Lacated in the beautiful Pocono region of
eastern Pennsylvania, eighty-five miles
from New York City and Philadelphia

Facilities for personal and group reireats
are available, Inguire.

scribes herself, “In this unmemoried
country, I'm pure recall.”

But though the device of the ghost
may be convenient for Torres, it is also
limiting. Dona Inés is both omniscient
and omnipresent. She knows every-
thing that is happening and what ev-
eryone, even her adversaries,
thiukiug. However, she has no power
over the action; all she can do is com-
ment on it, principally to her dead
husband. Even as a ghost she is the
most alive person in the book. Unfor-
tll'llclh‘l'l. her |h|x\|nn.1lt* voice too
often drowns out the other voices, cre-
.1[{111_ a void between the reader and
the characters. In an attempt to over-
come this problem, Torres occasional-
1\ resorts to li!lr{|-|wn:m narration be-
fore abruptly switching back to Dofna
Inés’s shrill tones,

A native of Caracas, Torres has
written three other novels, none of
which has been translated into En-
L]I\,ll She credits her 20 years as aclin-
ical psychologist for giving her insights
into the stories pvnp]t- tell. W l_"“

are

known in Venezuela, Torres will no
doubt step onto a broader literary
stage with the winning of the Pegasus
Prize, which recognizes distinguished
authors whose literature is rarely
translated into English. Established in
1877, the prize has brought several ex-
::f-ptiunu] books about other cultures
and ideas to the attention of American
TI‘EICEI'TS. 0[11" L'Ull'ti}ullt‘llt U‘tl thi“ 1)!1'21‘
is translation, and in this respect Tor-
res can be said to have won twice, Her

novel was translated by Gregory
Rabassa, highly regarded for his trans-
lations of Gureia Miirquesz, Mario Var-
gas L losa and Jlllml ortizar,

Even though Torres is not vet in the
sdame Il‘zlj_[l'lt‘ as Garcia Meirclnflz or [s-
abel Allende, she is a writer to watch,
She shares with them an unguisllvd
love-hate r:"|'.lliuﬂs||ip with her own
country and culture, a relationship
which can be mined for rich fictional
material. This is evident in the final
pages of Doiia Inés vs. Oblivion, when
the legal case has come to an end, and
the :lul]jlnp;ne_\s of Inr_gfthnq is about

“Lord, make me see your glory
in every place.”

— MICHELANGELO

Owen Collins, editor

2000 YEARS OF
CLASSIC CHRISTIAN
PRAYERS

A Collection for Public

and Personal Use

A treasury of prayers arranged
thematically for personal and
public use. Prayers for all sea-
sons and occasions are drawn
from John the Apostle to Martin
Luther to Mother

Teresa.
1-57075-306-7 paper $20.00

Al your bookseller or direct

ORBIS BOOKS
1-B00-258-5838
www.orbisbooks.com

30 Years of Books that Matter
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to settle on the land. Metaphorically,
when Torres has Dofia Inés address
her “beloved corpse,” it is Venezuela
itself that she means.

The Eves of the Heart: A Memoir
of the Lost and Found.

By Frederick Buechner. Harper-
Collins, 183 pp.. S18.00,

EW PEOPLE listen to their

lives as closely as Frederick

Buechner does, and fewer can

articulate so well what they
hear. This book, Buechners fourth
memoir, resembles his previous autobi-
ographies—The  Sacred  Journey
(1982), Then and New (19583} and
Telling Secrets (1991)—in that it deals
with pivotal moments and persons in
Buechners life. Itis unique, however, in
that he here t'lillll'llll:'];t[t'E\ them in rela-
tionship to death, Now 73, Buechner
writes. “1 think about l;!:‘.'ill_‘_: a lot these
days. . . . I think about how mueh time
I've got left. Sometimes thev're sad
thoughts, but not always. Sometimes
the sadness is lost in wondering what
will come next. Ti-:lllil thillgumu g "

In these most ]J-t‘l!'hil}]]lll of reflec-
tions, Buechner takes the reader on a
tour of the place he calls his Magic
Kingdom, his library/study. Buechner
invites us into the sacred space where
his books were conceived and creat-
ed—a p|uu- itself filled with books. (1t

includes the first collected edition of

Ben ]H-[lllh‘l.lll works [1692] and all the
first editions of L. Frank Baum’s Oz
series.) The dvscl'i[:lit m of the books,
pictures, 1;1|:|i]_\ archives and artifacts
on Buechner's walls and shelves cen-
ters his storytelling and his reflections
They gather Buechner “to his kins-
people.” The writers of the Hebrew
seriptures often use this phrase to
refer to death, Buechner reverses the
image. Someone who has experienced
death, his grandmother, f\'.'l_\';l. is j_{:l[]u-
ered to him. She becomes his conver-
sation partner and guide as he wrestles
with the question Karl Barth asked in
The Doctrine of Creation: “What we

Reciewed by David M. May, associate
Plr_rﬁ'unr'r_-_i__'t'm: Testament at Central
Baptist Theological Seminary in
Kapnsas € 'ffg;, Karnisas

shall then have and be on the far side
of our life in time, is what death calls
in question. We shall then n|'|!"v. have
been. What will then become of our
|n-ir1_<1. .. when it is one which h-.mnuljr
been®”

Asin his Previous memoirs, Buech-
ner writes about his mother and fa-
ther. His father’s suicide when Buech-
nerwas only ten has had a lingering in-
fluence. He confesses that “one way to
read my whole life—my religious
faith, the books I have written, the
friends 1 have made—is a search for
him. Maybe at its heart my fear is that
fear of finding him,” A particularly in-
sightful reflection on Buechner’s rela-
1i1H1.‘-|li]'I- to his mother is the written
response he sent to her 11111'-.li:1||_ “Dao
you t’Lru"}' believe anvthing ]l'.lpp{'m-.
after you die?”

Not only do Buechner and his
_(._'_Ilil[l‘ Nil_‘nl $[JL‘;1|»; about the death of
his parents, but also the more recent
deaths of a friend, poet James Merrill,
and Buechner’s younger brother,
j.‘l.llli:*. Merrill died in 1993, and

MOWVIINIGE,

If you've moved or are plan-
ning to move, please let us
know.

Send us a copy of your mail-
ing label and your new ad-
dress or give us a call at
1(800) 208-4097.

Please allow six to eight
weeks for on address
change to become effective.
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FREE

Worship Music
Sampler

Making
Waorship Music Planning
EASIER
for Mainline Churches

BROW CC
Planning worship music can be diffi-
cult and time consuming. You know
the importance of worship but don't
have the time to find appropriate
music that fits mainline theology, a
particular theme, or a style that your
congregation likes. And even if you
can find the right music, you still need
permission 1o use it in worship.

Well, now there is a program that can
help you plan your worship music.

THE WORSHIP MUSIC SAMPLER
This sampler will help you and your
worship committee plan worship
music. [t includes:
1. A music CD of songs from the
booklet (seebelaw)
2. A24-pagebooklet containing:
«  Mainline/ecumenical music sug-
gestions forall liturgical seasons
* Words and music
Informationon differentwaysto
usemusic {prayer, liturgies, etc. )
+ Worship outlines and planning
instructions
* Suggestions on how to intro-
duce unfamiliar music to your
congregation
3. Athree-monthlicense to useany of
the music in the program.

To get your FREE
Worship Music Sampler,
call Logos Productions at

1-800-328-0200.
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Torres, Ana Teresa
DONA INES VS,
OBLIVION

Trans. by Gregory Rabassa
Louisiana State Univ.

Do&a INES VS, OBLIVION ($27.50; Oct. 26; 243 pp.; 0-8071-2476-1): An accomplished
1992 novel, which won the 1998 Pegasus Prize, surveys Venczuela’s modem history through
the combative lament of “a crazy old aristocratic woman, . . . lost in her memaoirs, . . .
shouting for her slave women and her children, who'd already forgotten her.” The eponymous
Dofia Inés's heated monologue excoriates such real watershed events as Simon Bolivar's
revolution and Rémulo Bman{:uun'sil.;cmpls 1o establish demoeracy, while she simultaneously

vilifies the freed former servant who sues for ownership of her land (the story features a
Dickensian court case that drags on for generations) and her late husband Alejandro, whose
death has left her alone to confront the tide of revolution and social change, What distinguishes
Torres’s energetic tragicomedy from dozens of other magical-realist Latin American novels is
its focus on the embattled relationships among classes and between masters and servants. Dofia
Inés is both a retrograde tyrant and ferocious force of nature, and Torres has brought her to
life {-in-death) with stunning success.
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on Monkey Chow. While his characters have no re-
deeming values whatsoever, Mr, Poirier sculpts
broad comic situations from their lives and, mostly,
appeals to readers’ sell-righleousness. A feel good
book in the worst possible way — Marg Lee

¥ | Told You Once, by Judy Budnitz (Picador, $24)

Judy Budnitz has picked an apt title for her first
novel, its subject being four generations of Jewish
women destined 1o repeat their mothers’ mistakes.
The story begins with llana, who livesina “place
where someone had forgotien to add the color,” an
Eastern European village made vivid only by its
magical and superstitious powers. Repelled by her
peasant mother, [lana escapes o America, where the
narrative shifts to her daughter, Sashie; grand-
daughter, Mara; and grear-granddaughter, Nomie,
The women share cunning and a blind devotion to
their men. Yet none is independent. They clutch
and cling, only to turn against each other "like a
river bursting through the dikes and dams and
flooding the fields.” Nomie tries to end the cycle by
contemplating abortion. But it is [lana who finally
recognizes her own voice in the mocking refrain, “I
told you so0.”

— Shelley Hawes

Those Bones Are Not My Child, by Toni Cade Bambara
(Pantheon, $27.50)

~Tn Georgia, 1980 was memorable for a nightmar-
ish reason: Atlanta’s children were disappearing. In
this powerful novel, the
Atlanta child murders are
told through the life of
one mother who, when
called to identify the re-
mains of her son, is un-
able to accept the body be-
fore her, insisting that
“those bones are not my
child.” Children aren't
supposed to die before
their parents, but bureau-
cracies aren’t supposed to
drag their feet in search-
ing for children, either;
race is not supposed to be a factor; and black men
aren’t supposed to be serial killers. But Wayne
Williams was. The story of the murdered Atlanta
children, as Toni Morrison says, puts the reader at
the heart of the horror in the story of a mother and
the neighborhoods gripped by terror but deter-
mined to survive it — Ellen Sweels

My Russian, by Deirdre MeNamer (Houghton Miffiin, §24)
Lots of novelists these days are trying to bridge

the gap between genre fiction and the literary

novel. This Montana writer’s third book could be

classified as a mystery if

e, —

servitude This enleraining read ig eas!ly small

encugh to tuck inl0 8 purse or briefcase
— Kareil M. Thomas

Dodia inds vs. Oblivion, by Ang Teresa Torre® (Lovisiana

State University Press, §27)

Add another unforgettable character (0 the bank
vault of excellent fiction prodyced by Latina writ-
ers this decade. Like Dede Mirabal jn Julla Alvarez's
In the Time of the Bullerflies and Sofia in Ana Castil-
lo’s Sa Far From God, au-
thor Ana Teresa Torres’
Dofia Inés transcends
death and country in the
classic surreal style made
famous by Gabriel Garcia
Mirquez's One Hundred
Years of Solitude. Narrated
by the 18th-century Dofia
Inés, the novel explores
the last 200 years of
Venezuelan history. Dofia
Inés is taken to court over
land rights by her late hus-
band's child, a former
slave, and even after she dies, her spirit continues a
tale interwoven with historical events th rough the
20th century. Angry and redemptive, hers is a voice
that won't go unrecognized.

— Jennifer Judrez Robles

The Museum at Purgatory, by Mick Bantock {Harper-
Colling, $25)

For anyone who found Mr. Bantock's best-known
works — the Griffin & Sabine trilogy — a bit pre-
cious, this fictional book dressed up to look real may
strike just the right note. A guide, Non, leads read-
ers on a tour of collections — games, obscure ob-
jects, miniature mummies and the like — housed in
Purgatory, carefully detailing how the former lives

; of the collectors are
intricately linked to
the items they've
amassed. The intro-
duction even posits a
theory on the mean-
ing of life. Suffice 1o
say, things are decid-
edly not what they
seem. Where Mr.
Bantock triumphs
with this picture-
book jewel is with the decision 10 adopt an attitude
similar to Non's curatorial detachment: He presents
the stories, illustrations and photos of the items in
the collections, and Non's insights, as a take-it-as-
you-will proposition, leaving the reader to ponder
the meaning of it all. — Tim O'Reilly

The Language of Threads, by Gail Tsukiyama (St. Mar-
tin's Press, $23.95)

A central image infuses The Language of
Threads: A Chinese girl, about 8, sits in a silk factory
and carefully draws fine filaments from a cocoon

Although the girl is poor
1T and has been given over

_ﬂ“}:‘ff#imr tothis wark by her par-
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